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TRUE JACKSON, VP

"TRADI NG LULU"
TEASER
A

FADE | N

| NT. RECEPTION - DAY (DAY 1)
(Amanda, Amanda's assistant, Lulu, Oscar, True, Extras)

TRUE AND LULU WALK PAST OSCAR S DESK.
LULU
And then Margaret told Janai that
Steve-O | ikes Trish.

TRUE
Get out!

OSCAR
Oh, puppy | ove.

LULU

No, Oscar. These are people.
OSCAR

| see.
LULU

Yeah, puppies can't talKk.

SHE WALKS OFF BUT TRUE STAYS.

TRUE

Oscar, did | get any faxes?
OSCAR

Here ya go.



( TEASERij
TRUE
Thanks. (SHE LEAFS THROUGH THE
PAPERS) There are only three nodels
agreenents here for the photo shoot,
but there should be seven!
OSCAR
One of those days?
TRUE
Mre |ike one of those weeks. And
we have a status neeting in five
m nut es.
OSCAR
Keep your chin up, Kkid.
TRUE
Thanks.
TRUE GCES | NTO HER OFFI CE

AVANDA CHASES AN ASSI STANT, WHO | S CLUTCH NG HER PERSONAL
| TEM5, ACRCSS THE RECEPTI ON AREA.

AMANDA
And don't even think of com ng back!
(TO CSCAR) That's the last tine
she'll ever end a sentence with a
preposition in a conpany neno!

OSCAR G VES HER A LOCK.

AMANDA ( CONT' D)

(SHRUGS) | was an English nmmjor.



(TEASERij

OSCAR
Unh huh.

AMANDA
Incorrect grammar is sinmply a quality
I will not put up with.

OSCAR
You nean, one with which you will
not put up?

AMANDA
What ever. Now what am | supposed
to do? | clearly can't trust Human
Resources to send conpet ent
assi stants.

OSCAR
Well, for starters you could go to
t he photo shoot status neeting in
four mnutes.

AMANDA
(CHUCKLES) On, Oscar, you're
al ways... Four m nutes?!

SHE RUNS TO HER OFFI CE. OSCAR TURNS BACK TO HI S COVPUTER.

OSCAR
Okay, sudoku, it's just you and ne

now.



4.
( TEASERB)

Ico

INT. MAX'S OFFI CE - DAY (DAY 1)
(Amanda, Lulu, Max, True)

MAX I'S GRI MACI NG AT SOVE PHOTOGRAPHS WHEN THERE' S A KNOCK AT
H S DOOR. HE RI SES.

MAX
Conme in! On, hello.
| TS TRUE AND LULU, CARRYlI NG SEVERAL PORTFOLI CS.
TRUE
Sorry we're late, M. Madigan.
MAX
On the contrary, True, you're right
on time. (HE LOOKS AT H S WATCH,
COUNTI NG DOAN SI LENTLY) Now you' d
be | ate.

AVANDA BURSTS THROUGH THE DOOR, HAI R AVRY AND HER ARMS
OVERFLOW NG W TH LOOSE DRAW NGS AND PHOTOGRAPHS.

AMANDA
(REGAI NI NG HER COVPOSURE) Hel | o,
everyone.

MAX
Hel |l o! W were just chatting about
punctuality. Wich remnds nme, is
your assistant com ng?

AMANDA
(SITTING Oh, | had to let her go.



( TEASER%

LULU
What happened this time? Wre her
paper clips crooked? (SHE LAUGHS
AT HER OMN JCKE)

AMANDA
No...not this time. Let's just say
she wasn't up to Mad Style's rigorous
st andar ds.

MAX
That's too bad. But as you al
know it's two days until our photo
shoot to introduce the new Max
Couture line. | feel good about it
(YELLING EXCEPT THAT EVERYTHI NG S
A MESS! (HE RIFLES THROUGH HI S
PAPERS) Spots with checkers?
Hori zontal with vertical? Conme on
people! True, are the nodels even
i ned up?

TRUE
Only three, M. Madigan.

MAX
Then your job is to secure four
nore and go through all the logistics
with the photographer.

TRUE

I"'mon it.



(TEASEjo
MAX
Amanda, you and your assistant will
revise all the clothing. | want...
LULU
But she doesn't have an assistant
any nore, renmenber?
MAX
Oh, yes. "Amandilla the Hun."
(AMANDA REACTS) No matter. Lulu,
you' re now Amanda's assi stant.
AVANDA/ LULU TRUE
What ?
MAX
True will have a nmuch easier tine
getting a replacenment than Amanda.
AMANDA
| assure you that | can easily
procure a new assi stant. (MAX LOCKS
DUBI QUS) kay, fine.
LULU
Don't | get a vote?
MAX
No. But it's only tenporary, for
t he next few days. Therefore,
Amanda, under no circunstances are
you to fire Lulu. True, do you

t hi nk you can hire soneone new?



( TEASERZSj
TRUE
| guess so, but Lulu and I work
pretty well together.
LULU
Yeah, what she said.
MAX
(RISING Think of it as expanding
your skill set.
TRUE
Maybe you're right, M. Madigan.
LULU
He is?
TRUE
By working with other people we'll
get outside our shells, get new
per spectives on things.
MAX
And no one in the conpany has
as...unique a perspective as Amanda.

(HE USHERS AMANDA AND LULU QUT THE

DOCR.) Think they'lIl last two days?
TRUE

One.
MAX

You' re on.

THEY SHAKE AND TRUE GOES.
END OF TEASER



(10

ACT ONE

(@)

FADE | N

INT. TRUE'S OFFICE - DAY (DAY 1)
(I nterviewee, Ryan, True)

TRUE SI TS ACROSS FROM A SLOVENLY M DDLE- AGED MALE | NTERVI EVEE
TRUE
And what kind of adm nistrative
experience do you have?
| NTERVI EVEE
Interesting you ask. |I'msure you' ve
heard of Pretend Life?
TRUE
The online virtual world?
| NTERVI EVEE
My avatar is the head of CAW- Avat ar
Conspi racy Watch--an organi zati on
dedi cated to proving that the entire

virtual world is...not real

TRUE
kay.

| NTERVI EVEE
I"malso very efficient. 1've been

wearing the sane socks for seventeen
days.
TRUE JUWPS UP AND OFFERS HER HAND



HE RI SES.

(10

TRUE

Don't call us we'll call you

| NTERVI EVEE
Oh.  Thank you. Do you think
have a chance?

TRUE

You're so close | can snell it.

SHE USHERS H M OQUT THE DOOR, PULLS A FACE THEN WALKS BACK
TOMRD HER DESK WHEN RYAN POPS UP FROM BEHI ND | T.

RYAN
He seened pretty cool
TRUE
AAAAH Ryan, what are you doing
down there?
RYAN
Just catching up on ny Z's.
TRUE
You are not allowed to sleep under
ny desk.
RYAN
Vell if you would just bring in a

bed like | asked you...

SHE SI TS AND STARTS LOOKI NG THROUGH RESUMES.



RYAN JUMPS.

10.
(10
TRUE
| don't have time for this right
now. That's the fifth interview
I've done and | still haven't found
anyone to replace Lulu.
RYAN
What was wong with that guy?
TRUE
Besi des hygi ene, he's the president

of "Avatar Conspiracy Watch."

RYAN
He's Hoop-Dog Thraxis?
TRUE
You know hi nf
RYAN
Are you kidding? He's the one who
first thought that Pretend Life
m ght not be real. (HE STARES OFF
I NTO SPACE) Still blows ny m nd.
TRUE
| just need sonebody who can finish
a task and who isn't a conpl ete nut
j ob.
RYAN

Hey, too bad |I'm not avail abl e.
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(10
TRUE
Are you even listening? | said NOT
a nut job.
RYAN

Hey, if anybody knows fashion...
(HE PUTS H S FEET UP, REVEALI NG
M SMATCHED SHOES AND SOCKS) Too
bad | spend every single mnute of
every day here to avoid work, not
do it.

TRUE
Ryan, | think you mght be on to
sonet hing. You know conputers and
you're already here at the office;
you might as well pull your weight.

RYAN
You want nme to be your assistant?
No way.

TRUE
Yeah, you're probably right. Just
because Lulu could do it doesn't
mean you coul d.

RYAN
Say what? Anything Lulu can do |
can al so do, al so.

TRUE

Prove it.



12.
(10
RYAN
Negat ory.
TRUE
"1l buy you a new X-Cube 3000

RYAN
Del uxe?

TRUE
Fi ne.

RYAN
Deal .

THEY SHAKE. TRUE GETS THE H RI NG FORMS FROM HER DESK
TRUE
Thank you. Now the first thing is
we gotta do your paperwork. Wat's
your social security nunber?
RYAN
Whah. You didn't say there'd be
mat h.
TRUE
"1l call your house.
RYAN
( FLOPPI NG BACK ON THE COUCH)  You
do that.



13.
(1D)

D

[ NT. RECEPTION - DAY (DAY 1)

(Amanda, Kopel man, Lulu, Max, Gscar, Ryan, True, Extras)

LULU AND AMANDA ARE AT THE DESK | N FRONT OF AMANDA' S OFFI CE

LULU DROPS I T.

AMANDA
Okay, Lulu, working for ne is exactly
i ke working for True except now
you have to do a good job. The
first thing we'll do is famliarize
you Wi th your work station

LULU
Ceez, | know about ny "work station.”
(SHE PI CKS UP THE MOUSE) For
i nstance, here's my rolly clicky
t hi ngy.

AMANDA

It's actually a nouse.

LULU
EEEEK!

AMANDA
O perhaps it would be better to
have you take sone fabric to the
fabric room

LULU
Sounds great. The what where?



14.
(1D)
AMANDA
( STRUGGELI NG TO MAI NTAI N COVPOSURE)
The fabric room Second fl oor,
third door on the right. [I'Il give
you what you need to take down.

THEY GO | NS| DE AMANDA' S OFFI CE AS TRUE AND RYAN COVE OUT OF
HERS.

TRUE
So, as you know, this is your work
ar ea.
RYAN W NCES WHEN HE HEARS "WORK. "
RYAN
Uh, True? Let's try to not use the
"Wword." It sounds so..."worky."
SHE GLARES AT HM
TRUE
So this is your work area where
you' Il be doing all of your work.
Way don't | show you what work is
on your conputer?
RYAN
Now you're tal king. Crash Metal
Titans 2 here | cone.
TRUE
Ryan, we don't play video ganes at
the office.

OSCAR LOOKS UP FROM H'S MONI TOR.  NMAX WALKS | N
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(1D
MAX
Hi, True. Just comng to see how

hiring the new assistant is going.

TRUE
Here he is.
MAX
Wher e?
RYAN
Me.
MAX
Oh really. In that case, wel cone
to Mad Style. |1'msure you'll enjoy

wor ki ng here as nmuch as you' ve
enjoyed living here. Toodl e-oo0.

HE TURNS TO GO AS LULU AND AMANDA COVE QUT; LULU STRUGGELES
W TH SEVERAL LONG BOLTS OF FABRI C ON HER SHOULDER

MAX ( CONT' D)

Hel l o, Lulu. (1 NDI CATI NG THE FABRI C)
Ni ce col or

LULU
Do you like it?

LULU TURNS TO DI SPLAY THE FABRIC, SWNG NG | T THROUGH THE
AR AND HI TTI NG MAX I N THE HEAD. HE FALLS TO THE FLOOR.

TRUE
Oh nmy gosh, M. Madi gan!
TRUE AND OSCAR RUSH OVER. SOVE OTHER WORKERS GATHER AROUND
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(1D
TRUE ( CONT' D)
M. Madi gan, are you all right?

MAX STAGGERS TO HI S FEET, SLI PPI NG ONCE AND CAUSI NG EVERYONE
TO OVERREACT.

MAX
| think so, True.
OSCAR

What ' s your nane?

MAX
Max Madi gan.

OSCAR
Where are you?

MAX

Mad Styl e | ncorporated.
OSCAR

Who created the couture kinono coat?
MAX

Paul Poiret in Paris in 1903. Good

gravy, what do you take ne for,

man?
OSCAR
He' s okay.
HE WALKS BACK TO HI S DESK
LULU

I"msorry, M. Madigan
MAX

No harm done. Thank you, everyone.



KOPELMAN ENTERS W TH A POPSI CLE.
MAX ( CONT' D)

17.
(1D)

Ah, Kopel man, |'ve been | ooking for

you!

KOPELMAN TRI ES TO PROTECT H S POPSI CLE BUT MAX PUTS H S ARM

AROUND HI M
MAX ( CONT' D)

What a wonderful frozen treat you
have, and no enpl oyee deserves one

nore than you. (KOPELMAN IS AGHAST

AS MAX LEADS HM AWAY) 1'd like

your advice on sonething. 1've

been neaning to redecorate ny office

and can't deci de between pink and
Fuchsi a. ..
THEY LEAVE.
TRUE
He nust have hit his head harder
t han he thought.
AMANDA
You can say that again.

LULU GOES BACK TO HER DESK. RYAN S PHONE RI NGS
I T UP.

RYAN
Whassup?
THE PHONE RI NGS AGAI N.
RYAN ( CONT' D)
Uh, hello?

HE PI CKS



RI NG
RYAN ( CONT' D)
Dude!
TRUE WALKS OVER, FOLLOWED BY LULU.
TRUE

It's a multiline phone, Ryan. You've

got to select which line you want.

RYAN
Huh?
LULU
Here, True, 1'll show him (SHE

TAKES THE PHONE AND SELECTS A LI NE)
True Jackson's office, please hold.
(TO RYAN) See?

RYAN
I knew t hat .

TRUE
Thanks, Lulu. I'Il take it in ny

of fice. Look, Ryan, could you staple

t hese papers together? You do know
how to staple, don't you?
RYAN
Hey what do I | ook |ike?
TRUE
I won't answer that.

SHE WALKS | NTO HER OFFI CE

18.
(1D)



19.
(1E)
E

[NT. TRUE'S OFFI CE/ RECEPTI ON (I NTERCUT) - CONTI NUQUS
(Lulu, Ryan, True)

TRUE CROSSES HER OFFI CE AND ANSWERS THE PHONE AT HER DESK

TRUE
True Jackson speaking, thanks for
hol di ng.
I NTERCUT RECEPTI ON AREA - LULU SITS AT HER NEW DESK.
LULU
Hi, True. It's Lulu!
TRUE
Lulu!  Wsat are you doi ng?
LULU
Just wanted to say hi. W work
pretty far apart now.
TRUE
Lulu, you were just over here!
LULU
Yeah, | know So you hired Ryan,
huh? Pretty risky...
TRUE
Hey, with a little training he can
be as sharp as any assistant.
LULU
( SARCASTI CALLY) Ri ght.

SHE SM LES AND WAVES AT RYAN, WHO | S STRUGGELI NG W TH THE
STAPLER BUT TRYI NG TO ACT COCL.



SHE HANGS UP

20.
(1E)

TRUE

What about you? How are things

w th Amanda?

LULU
Geat! | haven't done any work
yet. If | had known not working

for Amanda was | ots easier than not
wor king for you |I'd have transferred
ages ago.

TRUE
(SLI GHTLY SHAKEN) But you're excited
to come back, right?

LULU
Sure. Ch, gotta go! Here cones

"the boss l|ady."

TRUE

Lulu--? Onh well.

SHE SI GHS. RYAN COMES | N. PAPERS STAPLED ALL OVER HI S

CLOTHES.

RYAN
Uh, True? There is definitely

sonet hing wong with your stapler.

TRUE PUTS HER HEAD ON HER DESK.



21.
(1'F)

M

| NT. RECEPTION - DAY (DAY 2)
(Amanda, Lulu, Oscar, Ryan, True, Extras)

LULU SI' TS AT HER DESK I NTENTLY CUTTI NG DRESS PATTERNS. AMANDA
STEPS QUT OF HER OFFI CE.

AMANDA
Lulu, the staff neeting' s in half
an hour. Are you finished nmaking
t he copies?

LULU
Sure am

SHE HANDS AMANDA A STACK OF PAPERS. AMANDA HOLDS ONE UP: A
PERFECT COPY OF LULU S HAND.

AMANDA
And | see you managed to put your
hand in every single copy.

LULU
Ch, sorry.

AMANDA
(SEETHING No nmatter. How s that
pattern com ng?

LULU HOLDS I T UP PROUDLY, BUT I T FALLS TO TATTERS I N HER
HANDS.

LULU

ANVANDA
That's it. Pack your things, young

| ady, you are--



22.
(1F)
OSCAR
(FAKING A COUGH) She's-not-your-
enpl oyee-you-can't-fire-her.
AVMANDA STARES AT H M
OSCAR ( CONT' D)
Excuse ne.
AVMANDA STALKS OVER TO HI' S DESK
AMANDA
The poor girl is inconpetent, inept,
and i neffectual.
OSCAR
| ndeed.
AMANDA
It's one thing in True's office,
but I cannot work with that kind of
assi stant.
OSCAR

Vel |, you know what they say.

AMANDA
| do?
OSCAR
If you can't fire "em train 'em
AMANDA
Train thenf
OSCAR

It couldn't hurt.



23.
(1F)
AMANDA
(TH NKING A MOVENT) Al l right,
then, I'Il give it one chance.
SHE WALKS BACK OVER TO LULU.
AMANDA ( CONT' D)
Lulu, if we're going to work together
we're going to have to change a few
t hi ngs around here.
LULU LEANS FORWARD, CHEW NG HER GUM LOUDLY.
LULU
Li ke what ?
AMANDA
Li ke that, for instance. (SHE
PROFFERS A GARBAGE CAN) This is an
of fice, not a pasture. (HESI TANT,
LULU SPITS QUT THE GUM |If you
want to succeed in the corporate
worl d you have to appear |ike you
bel ong in that world.
LULU
I like just living in ny world.
AMANDA
Not any nore you don't. I'IlIl train
you to fit in and to succeed, but
you nust do exactly as | say.

Agr eed?



24.
(1F)
LULU
(UNSURE) Agreed.
AMANDA
Good. The first things we'll do is
revitalize your wardrobe. Conme on
let's go to the dress vault.
LULU
Free clothes? Wy didn't you say
so?

SHE JUWPS UP AND FOLLONS AVANDA DOWN THE HALLWAY. OSCAR
G VES AVANDA A SM LE.

TRUE COVES QUT FROM HER OFFI CE

TRUE
Oscar, have you seen Ryan? 1|'ve
got |like a dozen nodeling agencies
on the phone, a mllion emails to
send, and he's not anywhere.
OSCAR PO NTS UNDER HI S DESK. TRUE WALKS BEHI ND | T.
TRUE ( CONT' D)
Just do you think you're doing?
RYAN GETS UP AND STRETCHES.
RYAN
Hey, get a bed, you'll always know
where | am
TRUE GRABS H S EAR AND DRAGS HI M BACK TO HER OFFI CE.
RYAN ( CONT' D)

Ow ow ow ow owl



25.
(19
G

| NT. CONFERENCE ROOM - DAY
(Amanda, Kopel man, Lulu, Max, Ryan, True, Extras)

AMANDA AND LULU ENTER THE CONFERENCE ROOM LULU IS DRESSED
IN A SLEEK POAER BUSI NESS SU T AND SKI RT. THEY CARRY SOME
PORTFQOLI CS.
AMANDA
Good. We're the first ones here.
Now how do you feel?
LULU
(UNEASY) Like a different person.
AMANDA
Exactly. You see, Lulu, in your
case succeeding in life is all about
not being yourself. By adopting a
new persona, you can now advance at
all costs. Seize the day! Carpe
di em
LULU
But | don't eat carp.
AMANDA
Look, just renmenber that you're
here at Mad Style to succeed, and
t hat means forgetting the old you
and maki ng a new you, a you who
only cares about one thing.
LULU

G obal warm ng?
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AVANDA
No. Yoursel f.

OTHERS START TO COVE IN. TRUE ENTERS W TH RYAN, WHO DI VES
| NTO THE NEAREST SEAT.

RYAN
| call the wheel ed chair!
TRUE

They all have wheel s, Ryan.

LULU
Hi .
TRUE
(NOT RECOGNIZING HER) H . I'm

True Jackson. Pl eased to--
(REALIZINGWHO IT I'S) Wo are you
and what have you done to Lulu?
LULU
Do you like it? Amanda thought
that the first step to success would
be looking a little nore "business
chic.”
TRUE
You | ook great! | gotta say, Amanda,
| ooks |i ke you' ve done a good job.
AMANDA

Way thank you, True.
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RYAN
Soneone | et me know when Lulu gets
here, | gotta ask her about the
candy drawer in her desk.
LULU
You touch it you die.
RYAN NEARLY FALLS OVER BACKWARD IN HI S CHAI R

MAX WALKS | N WTH KOPELMAN, WHO SI'TS DOWN WHI LE MAX BEG NS
THE MEETI NG

MAX
Okay, people, let's get started,
shall we? There should be a seat
for everyone, and doughnuts for
Kopel man.

KOPELMAN LI FTS A DOUGHNUT | N THANKS.

MAX ( CONT' D)
As you know this is our final neeting
before the prem ere Max Couture
shoot. But rather than listen to
boring old ne, 1'd |ike to ask
Kopel man to cone up here and present
this. It's really his baby, after
all.

KOPELMAN, MOUTH STUFFED W TH DOUGHNUT, PO NTS AT H MSELF | N
DI SBELI EF.

MAX ( CONT' D)
Yes, cone on up here, you. Appl ause,

peopl e, appl ause.



28.
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MYSTI FI ED, THE OTHERS CLAP AS KOPELMAN COVES TO THE CENTER
OF THE ROOM AND PREPARES TO BEQ N.
MAX ( CONT' D)
Stop! | changed nmy mind. Kopel man,
you' ve worked so hard that you
deserve sone time off instead.
(KOPELMAN SHRUGS) | want you go to
ny office where you'll find an
assortnent of Cheetos, truffles,
and vintage com c books. Don't
worry about fingerprints. Run al ong,
now, run along. (KOPELMAN STARTS
TO GO Appl ause, peopl e!
THE OTHERS CLAP VWHI LE KOPELMAN GOES.

MAX ( CONT' D)
| guess I'Il have to do this nyself,
then. The shoot's tonorrow and the
concepts aren't working.
AMANDA
Actual ly, we've redone several of
t he concepts already. Lulu?
LULU OPENS A PORTFCLI O AND SHONS A DRAW NG TO MAX.
MAX
Very nice. Anything in green?
(LULU PRESENTS ANOTHER SHEET) Hmm
Pink? (ANOTHER MAX TRIES TO STUWP
HER) Aquanari ne?



29.
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LULU
Ri ght here.
MAX
Ast ounding. Well, then, you two
will have a junp on the others. In
order to spice things up a bit we're
going to have a fun little contest.
I"ve divided you up into teans--
managers will be with their
assi stants. (TRUE LOOKS AT RYAN,
VHO IS PLAYI NG WTH A SLI NKY) Each
teamw || get to produce a group of
phot ographs at the shoot tonorrow.
Whi chever team gets the best results
will receive a big fat bonus!
Yi ppee!
AMANDA
(TO LULU) W should have that in
t he bag.
MAX
That's it. Meeting adjourned!
EVERYONE RI SES TO GO TRUE WALKS OVER TO LULU.
TRUE
Good luck with the contest. Looks
i ke you' re way ahead of the rest
of us. | hope you get that bonus.

LULU | S ABOQUT TO SPEAK WHEN AMANDA CUTS HER OFF.



30.
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AMANDA
So do we. (SHE PULLS LULU AVAY)
Cone on, Lulu, let's get back to
wor k. Renenber, no little friends,
just you, you, you.
LULU
(OVER HER SHOULDER) Good | uck,
Tr ue!

TRUE | S LEFT ALONE
TRUE

Thanks.
FADE QUT.

END OF ACT ONE




ACT TWD

IT

FADE | N

| NT. RECEPTION - DAY (DAY 2)
(Amanda, Lulu, Oscar, Ryan, True, Extras)

LUU COVES INWTH A PILE OF PAPERS. SHE H TS HER | NTERCOM

LULU
Amanda, |'ve remade all the copies
you needed.
AMANDA SW NGS OPEN HER DOOR.
AMANDA
You what ?
LULU
And | ook--no hand! | kept it out,

just like you showed ne, see?

TRUE WALKS | N AND OBSERVES

AMANDA
Superb. Now, Lulu, | need you to
go pick out the dresses. Bl ack,
bur gundy, burnt ocher, nothing too
bright. 1'll add the accessories.
Can you be back in twenty m nutes?
LULU
["'mon it, Nunber One.
SHE SALUTES AND GCES.




TRUE
(TO HERSELF) "Nunber One?" (SHE
WALKS OVER TO AMANDA) You're
letting Lulu pick out your dresses
for the shoot?

AMANDA
She's been trained well. Wy don't

you |l et your assistant pick out

your s?
RYAN | S LEANED BACK IN H' S CHAI R, SNORI NG SOFTLY.
TRUE
Very funny.

SHE WALKS PAST RYAN AND CLAPS LOUDLY: HE JUWPS.
TRUE ( CONT' D)
In the office, now

HE RUBS H S EYES AND FOLLONS HER I N.
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(113)
J
INT. TRUE'S OFFI CE - CONTI NUOUS
(Ryan, True)
RYAN
What ' s up?
TRUE
Ryan, this is not working! | nean,

you are not working! Al you've
done since | hired you is sleep
RYAN
Ah, that's what you may think, but
feast your eyes on this bad boy!
HE REVEALS AN ENOCRMOUS PAPER CLI P CHAI N.
TRUE
You' d better have sonething in that
hand besi des a paper clip chain.
RYAN
It's not just a paper clip chain.
It's a whole new system of office
protocol. Check it out! (HE
DEMONSTRATES THE FOLLONNG) | nerely
hook this end onto the back of ny
pants, like so. You take that end
and then | can sit at ny desk and
you can sit at your desk, and if
you ever need sonething you j ust

yank mny chain!
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TRUE
| hope you're yanking ny chain right
now.
RYAN
| even devel oped a secret code.
See?
HE SHOANS HER A PAPER
TRUE
"A =1 vyank; B =2 yanks; C =3

yanks..." This is your code?
RYAN

Vel l, | kinda got [ost around K
TRUE

You were | ost |long before that.
That' d take a hundred pulls just to
say 'Wake up!' 1'mgoing down to
the dress vault to get our outfits
for the shoot. You go back to your
desk and start answering the phone
before this paper clip goes through
your nose.
RYAN
Vel |, back to work
TRUE GCES. RYAN TURNS TO FOLLOW HER BUT THE PAPER CLI P CHAIN
SNAGS ON THE COUCH, YANKI NG HIM OFF HI S FEET AND ONTO THE
FLOOR.
RYAN ( CONT' D)

I m okay!



=

| NT. DRESS VAULT - DAY
(Lulu, Ryan, True)

LULU | S SORTI NG THROUGH THE DRESSES, HER ARMS FULL OF THI NGS
SHE' S ALREADY SELECTED. TRUE COVES | N.

TRUE
Oh, hi, Lulu. I didn't know you
were still down here.

LULU

Hey, True! Are you getting your
outfits?
TRUE
Yeah. Ryan's not exactly up to it.
LULU
No kidding. 1'd be surprised if
hi s shoes even natched.
TRUE STARTS SORTI NG THROUGH THE CLOTHES.
TRUE
I remenber a certain person show ng
up to the first day of ninth grade
W th m smat ched shoes.
LULU
Hey, that was a fashion statenent:
"l am freshman, hear ne roar."
TRUE
(LAUGHS) W heard you all right.
Wth a neon green vest? ...And

just | ook at you now.



LULU
That was the old me. This is the
newne. And | owe it all to you,
Tr ue.

TRUE
You do?

LULU
If you hadn't insisted I work for
Amanda, she never woul d have hel ped
me change like this. And |I'mso
nmuch nore effective now. | nean, |
fixed nmy copies, | created a
spreadsheet - -

TRUE
You did what now? Lulu, |I've been
trying to show you how to nake a
spreadsheet for nonths.

LULU
Yeah, that's funny, isn't it? Maybe
it's like Amanda says: | don't need

ny old friends to hold my hand al

the time. |'mhere for my own self,
and | feel like | could do anything.
TRUE

Don't you think there are sone things

nore inportant than your career?



LULU
Hey, you show ne a CEQ |'Il show
you one happy woman. Thanks for
maki ng me get out of mny shell, True.

You're a great friend. See ya.

SHE GOES. TRUE SI TS DOMN ON THE FLOOR.

RYAN COMES | N

TRUE
I just didn't know you'd stop being

Lul u.

RYAN
Oh hey, True, there's sone nodel on
t he phone who says she's been on
hol d two hours?

TRUE
ARGH
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| NT. PHOTO STUDI O - DAY (DAY 3)
(Amanda, Lulu, Models, Randn the Photographer, Ryan, True,
Extras)

AN ELABORATE BACKDROP W TH VARI QUS PROPS ARE I N PLACE. LIGHTS
SURROUND THE SET AND TECHNI Cl ANS SCUTTLE BACK AND FORTH.

TRUE AND RYAN CARRY I N A LARGE GREEK PEDESTAL VWH CH THEY
PLACE NEAR THE CENTER OF THE SET.

TRUE
There, that's the last of it. Have
you seen the photographer yet?
RYAN
Here he cones

RAMON THE PHOTOGRAPHER ENTERS, LOOKI NG LOST. TRUE GOES OVER

TRUE
H, 1'm True Jackson. You nust be
Raynond. You spoke to ny assi stant
on the phone.
RAMON
(SUBTI TLED I N ENGLI SH) Micho gust o.
Me | | ano Ranbn, no "Raynond."
TRUE SM LES AND BLI NKS THEN TURNS BACK TO RYAN
TRUE
He speaks Spani sh?
RYAN
Hey, if you say so.
TRUE
Al right. (TO RAMON) Se habl a

i ngl és?
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RAMON
Yo? No le dijo su asistente que
sb6l o tengo tres di as de Mexico?

TRUE SM LES AND SLOALY TURNS BACK TO RYAN, W TH WHOM SHE' S
FURI OUS.

TRUE
Ryan, how did you confirmwth the
phot ographer if he didn't speak
Engl i sh?
RYAN
| thought there was sonething funny
goi ng on.
AMANDA AND LULU ENTER
RAMON
M ran, no hablo inglés, pero tono
fotos bellisimas. Mral
HE HOLDS UP H S CAMERA.
TRUE
The man has a camera. | guess we're
still on.
SHE SHOWS RAMON AROUND WHI LE LULU TALKS TO AMANDA
LULU
Wul d you | ook at this? This is
amazi ng!

SHE STARTS TO LEAN BACK AGAI NST A CI RCU T BREAKER ON THE
WALL.
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AMANDA
Be careful! Power up all the lights
at once and you coul d black out the
entire buil ding!
LULU
Ww, you know so nuch stuff.
AMANDA
Vel |, yes.
AVMANDA WALKS OFF AND LULU OVERHEARS TRUE TALKI NG TO RYAN.
TRUE
kay, Ranmdn's ready to go. Now
where are the nodel s?
RYAN
Ri ght here.
THREE MODELS IN STREET CLOTHES WAVE HELLO
TRUE
Ryan, tell ne there are nore in the
dressi ng room
RYAN
There is...one nore in the dressing
room
TRUE
That's it? W can forget about a
bonus. We'll be lucky if M. Mdigan
doesn't kill wus.

TH S REG STERS WTH LULU. AVANDA APPROACHES TRUE.
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AMANDA
Randn is about to start, and you're
first, True. Good | uck.
TRUE
Thanks. Here goes not hing.
SEVERAL LI GHTS FIRE UP. A MODEL ENTERS THE STUDIO I N A
TERRI BLY M SMATCHED QUTFIT. SHE STRI KES A PCSE ON THE SET.
RAMON STARTS SNAPPI NG PI CTURES.
TRUE ( CONT' D)
Wait! That's not right! \ere's
t he bl ack bl ouse?
RYAN
I don't know.
TRUE
Ranon, hol d up!

SHE DASHES OUT ONTO THE SET. RAMON TRIES TO GET QUT OF HER
WAY BUT | NSTEAD MAKES HER TRI P OVER THE PEDESTAL.

RAMON
Guar da!
RYAN
True!
RYAN DI VES FOR TRUE BUT M SSES, | NSTEAD TACKLI NG THE MODEL
AND CRASHI NG THROUGH THE BACKDROP. A HUCGE PORTI ON OF THE
SET TOPPLES DOMN. PANDEMONI UM  TRUE SITS UP AND SURVEYS
THE CHAGCS.
TRUE
| guess | can kiss ny little job
goodbye.
LULU

Not if | can help it.
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SHE FLIPS ALL THE SW TCHES ON THE BREAKER.  SPARKS FLY FROM
SOME OF THE LI GATS AND EVERYTHI NG GOES BLACK.
VO CES
Hey! Now what? What gives?
LULU

Sorry!



M

INT. MAX'S OFFI CE - DAY (DAY 4)
(Amanda, Kopel man, Lulu, Max, Ryan, True)

KOPELMAN SI TS ON THE COUCH PLAYI NG A VI DEO GAME AND EATI NG
Pl ZZA.  NAX WALKS | N.

MAX
Kopel man, I'mafraid |'ve got a
nmeeting in here. Here's twenty
bucks, no, nake it forty. Wy don't
you take the day off and go to the
novi es? (KOPELMAN TRI ES TO SPEAK)
No, no. Heaven knows you've earned
it.
KOPELMAN TAKES THE MONEY--AND A SLI CE OF Pl ZZA-- AND GCOES.

MAX SI TS DOAN AND EXAM NES THE PHOTOGRAPHS FROM THE SHOOT.
THERE | S A KNOCK ON THE DOOR.

MAX ( CONT' D)
Cone in.

AN ABASHED TRUE, LU.U_RYAN, AND AMANDA ENTER. HE MOTI ONS
FOR THEM ALL TO SIT.

MAX ( CONT' D)
So?
TRUE
M . Madi gan, | can expl ain.
MAX
That won't be necessary, True. |
think I have a pretty good idea of

what happened.



RYAN
Ninjas. Ninjas attacked the photo
shoot .

MAX
As for you, ny boy, | hope you' ve
enjoyed your tinme as a Mad Style
enpl oyee, because you're fired.
You can go back to sl eeping under
desks or whatever it is you do.

RYAN

Are you serious?

MAX

I'mafraid so.
RYAN

YES! | got ny |life back! Boo-yeah
TRUE

M. Madigan, it's not Ryan's fault.
It's me you should be firing.

MAX
What nmekes you think I'mnot?

LULU
You can't fire True! This job neans
everything to her. She's just never
had an assistant who takes the work
seriously. Besides, |I caused the
bl ackout. She shoul d be getting

t he bonus.



LULU JUMPS UP

MAX
| was getting to that. The team
that hired the wong photographer
and destroyed the set obviously
can't win our little contest. But
the teamthat shut off the building s
power, lit a craft services
tablecloth on fire, and turned on
all the sprinklers can't win either.

ANVANDA
That was an innocent m stake, |
assure you

MAX
No one gets the bonus. Furthernore,
" massigning Lulu back to work for
True--it's obvious they can't get
al ong apart.

TRUE
Real ly?! | mean, that's fine with

me if it's okay with her.

LULU
Yl PPEE! ( EVERYONE STARES AT HER)

| mean, that could be acceptable.



MAX
So let's just get back to work and
put this whole event behind us. |
think I Iiked things better when
everyone was where they bel onged.

AVANDA NOTES HOW EXCl TED TRUE AND LULU ARE.

AMANDA
I think we all did.

MAX
Ckay, that's it. Get out of here,
peopl e. (RYAN REACHES FOR A Pl ZZA
SLICE) And don't touch Kopel man's
pi zza.

RYAN, LULU__AND AMANDA GO MAX TURNS TO GO BACK TO H S DESK

TRUE
M . Madi gan?

MAX
Yes, True?

TRUE
Thank you.

MAX

No, True, thank you for rem nding
nme there are sonme things nore

i mportant than productivity. |
think we should all renenber that a
bit nore often.

HE G VES HER A SQUEEZE.



TRUE

Thanks, M. WMadigan. But what about

your shoot? Aren't you upset?

MAX

Are you ki dding? Look at these

pi ctures! Randn is a genius!

(FLI PPI NG THROUGH PI CTURES)

Upsi de

down! Not hing but the floor!

TRUE
What's that?
MAX

| think it's a thunb. Brilliant!

"' musing himfrom now on.
Truel
TRUE
Any tine, sir.
SHE SM LES AND GOES.

END OF ACT TWO

Thanks,

FADE QOUT.
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ACT THREE
N

FADE | N

INT. TRUE'S OFFICE - DAY (DAY 5)
(Lulu, Ryan, True)

RYAN LAYS SUPI NE ON THE COUCH, STRI NG NG TOGETHER PAPER CLI PS.
TRUE I'S TYPI NG AT HER DESK AND LULU, DRESSED STYLI SHLY BUT
BACK TO NORMAL, COMES | N
LULU
Mor ni ng, guys.
RYAN
(NOT LOOKI NG UP)  Hey.
TRUE
(COM NG AROUND THE DESK) Look at
you, girl. Qur Lulu is back!
LULU
Yeah, | decided | kind of Iiked who
| was before | decided to be soneone
el se.
TRUE
| did too.
LULU
I"msorry for how | acted.
TRUE
Don't worry about it. |'mjust

gl ad you' re back.



RYAN SI'TS UP
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LULU
It'll be nice to get ny old desk
back. There's no Crash Metal Titans

2 over on the other conputer.

RYAN
You nean | could have been playing
that all this tinme?

LULU
Hey, you snooze, you |lose. Enjoy

your paper clips!

SHE AND TRUE WALK OUT TO THE RECEPTI ON AREA.




P
I NT. RECEPTI ON - CONTI NUOUS

(Kopel man, Lulu, Max, Gscar, Ryan, True, Extras)

SEVERAL BOLTS OF FABRI C LEAN BY LULU S DESK.
TRUE

It's great to have you back with

50.
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us, Lulu, but | do hope you keep up
sone things Anmanda showed you
LULU
Li ke what ?
TRUE
Li ke working. | nean, | would |ove

to get a photocopy that didn't have

your hand in it.

LULU

No probl enp. Just say the word and

["1l put ny "new and inproved” skills

to worKk.

TRUE

(1 NDI CATES THE FABRI C) Actual |y,

coul d you take these back to the

fabric roomfor me? That'd be a

bi g hel p.
LULU
Sure. I'Il be right back.
SHE PI CKS THEM UP AND STARTS ACROSS THE FLOOR.

MAX ENTERS

AND CROSSES BEHI ND HER WHEN SHE TURNS TO TALK TO TRUE
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LULU ( CONT' D)
OCh, True, what floor is--?

THE FABRI C SMACKS MAX I N THE HEAD, SENDI NG H M TO THE FLOOR.
TRUE
Not again. (RUNNNNG TOH M M.
Madi gan!
HE STAGGERS TO H'S KNEES AS OTHERS GATHER ARCUND.
MAX

I"mall right, everyone.

KOPELMAN EMERGES FROM THE CROAD, CONCERNED. MAX SEES H M
MAX ( CONT' D)
Kopel mman!  (KOPELMAN STEPS FORWARD
AND OFFERS H S HAND, BUT MAX STANDS
UNAI DED) You're responsible for
this, aren't you? Get out of nmny
sight, you pesky little carpet-
swi ngi ng | eech. Be gone! (o!

KOPELMAN LOOKS LI KE HE'S GO NG TO CRY, THEN TURNS AND RUNS
DOWN THE HALL.

MAX ( CONT' D)

That' Il teach himto train young
executive assistants to swing fabric
at my head. No good, rotten, fetid,

| azy, scrounging, noronic...

MAX STALKS OFF GRUMBLI NG EPI THETS TO H MSELF. TRUE, OSCAR,
AND LULU LOCK AT EACH OTHER

OSCAR
He' s okay.
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TRUE
You can say that again.
LULU
Darn right.
LULU HEADS OFF TO THE ELEVATOR, TRUE BACK TO HER OFFI CE.
FADE OUT.
END OF SHOW
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